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ABSTRACT

The burgeoning presence of translation narratives in literature and cinema has
given rise to the emerging concept of the "fictional turn™ in Translation Studies.
This approach challenges the traditional view of translators as passive language
conduits, instead recognizing them as social actors who actively shape meaning.
This study delves into the "fictional turn™ by analyzing the 2005 film "The
Interpreter” by Sydney Pollack. Employing qualitative research design and a case
study approach, we explore the social identity of the film's interpreter. Our
findings reveal that "The Interpreter" offers a nuanced and complex portrayal of
an interpreter's social identity. The protagonist is depicted as a skilled, ethical,
yet vulnerable individual caught between cultures and languages, constantly
navigating diverse commitments. This study demonstrates how the "fictional
turn™ provides a valuable framework for understanding the social identity of
interpreters in films and other fictional narratives. By embracing this approach,
we gain a deeper appreciation for the intricate and multifaceted role interpreters
play in today's world.
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Introduction

This study uses a qualitative approach and case study methodology to analyze the representation
of interpreters in The Interpreter (2005), directed by Sydney Pollack. The film highlights the
ethical and social challenges interpreters face, especially in complex political and diplomatic
contexts, and explores their social identity. Interpreters, as intermediaries between languages
and cultures, confront ethical dilemmas such as confidentiality, impartiality, and truthfulness.
This research specifically examines these ethical challenges and the tensions between
interpreters' professional duties and personal commitments. Silvia Broome, the film’s main
interpreter character, embodies the complexities of the interpreter's role. She navigates the
conflict between her professional responsibilities at the United Nations and her personal and
familial obligations, especially her emotional ties to a revolutionary past. This tension between
personal and professional commitments forms the crux of her ethical dilemmas. The study aims
to provide a deeper understanding of the moral challenges interpreters face, particularly in high-
stakes political and diplomatic settings.

Methodology

The research utilizes a qualitative content analysis of the film, combined with a review of
secondary literature. Drawing on the "Fictional Turn™ theoretical framework, the study explores
key themes such as power dynamics, professional ethics, and the personal identity of interpreters.
Data was gathered through an in-depth analysis of key scenes in the film, highlighting the
interpreter’s role, interactions, and the broader social context. This approach enables a nuanced
understanding of the interpreter's function in complex political and cultural environments.

Findings

The findings reveal that interpreters, particularly those in political and diplomatic contexts, face
significant ethical challenges. They often must suppress their personal identities and emotions to
maintain impartiality, but this can be compromised when dealing with sensitive information. In
The Interpreter, Silvia Broome experiences a conflict between her professional duties and
personal loyalties, leading to difficult ethical decisions that shape her actions throughout the
film. The analysis shows that interpreters are not only facilitators of cross-cultural
communication but also key social and political actors. Their decisions can have substantial
real-world consequences. Silvia’s choice to reveal the assassination plot against the president
reflects her commitment to personal and universal ethical principles, which ultimately override
her professional obligations. The study highlights the importance of personal ethics in the role
of interpreters, illustrating how personal morality can sometimes take precedence over formal
professional guidelines in high-stakes situations.

Discussion and Conclusion

This study emphasizes that the social identity of the interpreter in The Interpreter is portrayed as
a mediator between cultures and languages, facing critical ethical and professional challenges.
Interpreters often must make difficult decisions shaped by both professional and personal ethics,
particularly in crisis situations. In some cases, personal ethics—shaped by an interpreter’s
experiences and beliefs—can take precedence over professional guidelines. The study illustrates
that interpreters' social identity, as depicted in popular media, reflects the complex interplay
between their professional responsibilities and personal values.

The research also underscores the value of portraying interpreters in films and narratives as
educational tools. Analyzing these fictional characters can help translation students better
understand the ethical and professional challenges of the profession. This approach enhances
students' critical thinking and problem-solving skills, preparing them for real-world translation
scenarios. Ultimately, the study shows that films can play a crucial role in improving translation
education and equipping students to handle the complex ethical and professional dilemmas they
may encounter in today’s world.
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